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JOPAM XA3OHH, BPJIAHA HAW MOHAJINV3MA 
(CPIICKO H3AWE), HEC, KJIMO, 2021. 


Ha pauyH apryMeHtaluje MyTeM Koje u3paescKH du030 u Teosor Jopam 
Xa30nHn (Joram Hazony) Opann ‘Bpsmu(e) HalMoHas3ma’ — y CBOM HCTOHMCHOM 
nemy 43 2018. roquHe, IpepezeHom og crpaHe Came u ap Mure Hypkosuha u He- 
aBHO OOjaBJbeHOM y capawu V3qapauxe kyhe Kamo u VUuctutyta 3a epporcKe 
cTyAMje — ompaByaHo ce MOxKe H3HETH BUC KPHTHKA, Of OHE a NONHTHY4Ky TeopH- 
jy HalMonamm3Ma lWepduaHO HHCTpyMeHTasM3yje paw mpyxatba (He)MocpegzHe 
UACONOWKe MOLPUKe U3pacsICKOM TocTynawy mpema IlanectuHn, 10 oHe Ja CTpeMu 
lipeTepaHoj CHMIUIN@uKalyHjH MU pHrHHOM YOKBUpaBalby MOjeqHHUX MCTOPHjcKo- 
MOJMTHYKUX tbeHoMeHa (MOMyT HMIMepHjasIu3Ma M HallMoHaH3Ma) pawn OespesepB- 
He Of0paHe moueTHe Te3e; Ja je HallMOHasHa Jp»KaBa He CaMO HajilOx*KeJbHHjH OOK 
IpylWiTBeHor opraHH3o0Batba (Oyzyhy ya je y3HMa 3a jeqaH Of, KIbyYHUX pesycuoBa 
yCIlocTaBybarbha JIMOepasIHO-eMOKpaTCKOr MOUMTHYKOT ycTpojerba), Beh uw HajOosba 
Toma3Ha OCHOBa 3a M3rpayby MMpHor u cTaOwHOor MehyHapogHor mopetTkKa. 
Mehytum, ynpkoc yupaBo HaBexeHHM UM ApyrvM JierHTHMHUM IIpHroBopuma, Xa30- 
HHjy Ce MOpa OJaTH HEABOCMHCIICHO TIpH3Halbe y MOrieyy BeLWTHHe KOJOM Ha IIpo- 
BOKaTMBaH HM OUITPOyMaH Ha4yHH UAeHTUpUKyje u OOpahyje cpxK KIbyYHUX mpoose- 
Ma Be3aHHx 3a MehycoOHH OWHOC caBpeMeHOr NojeqHHa, Hapoya HU WpxkaBe — Kao 
OHHX Be3aHHX 3a OJHOC MHAMBMAyasIHOr WM KOJICKTHBHOr MACHTUTeTa — HM TO y Tpe- 
HyTKy Kajla je Taj OHOC KpajHe HeonxoqHO (MOHOBO) TpoMuciMTH 4H 
(pe)aeduHucatn, jep je H3BeCHO Ja TeMe HM AMIeMe KoOje ce THUY HallMoHasHe Mpu- 
TlaHOCTH MHIMBHAya, WpaBHor cyOjeKTHBHTeTa KYJITYPHHX KOJICKTHBa HW CYLITHH- 
cke/elleMeHTapHe yslore/cBpxe TOCTMOJepHe fIpxKaBe y cBe Beho] MepH oOHKy]y 
akTyeJIHe NOMMTHUKe Tpolece u ontepehyjy cBakOqHeBHULY HajBeher ema cBeTcKe 
Tlonynauuje. To HapounTo MocTaje OYnTIeHO Kafla ce y pa3MaTpakbe y3My — TIpH- 
Mepa pay — HCHTHTeCTKH CyKOON Koj Urpajy cBe 3allaxKeHHjy yory y ApyliTBe- 
HO-TOIMTHYKOM 2%*uBOTY CAJI u pacryhu ocehaj oryhenoctu of HaqHalMoHasHUx 
uyeja M MHCTHTYUMJa Koj je cBe IpHcyTHHjH Melhy craHoBHuWwTBOM Crapor KOHTH- 
HeHTA. 

Xa30HH OBe HM HMMA CIIM4He cyKobe MH NojaBe TyMa4H KpO3 JHXOTOMHJy yHu- 
Bep3aIH3Ma HW MapTHKyapu3ma, OAHOCHO ‘HOepamHor HHTepHalMoHnaH3ma’ (duje 
TlopekI0 mponana3su y KaHToBoM uyeau3my, a 4Hjy TaHauiHy dbopmy UpenosHaje y 
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UMUepH]asIMCTHYKOM HeomHOepaHOM rioOalM3My, KOjH — 3a pa3zIMKy O2 HaljHoHa- 
JIM3Ma — J[eKJIapaTMBHO jecTe ClIpeMaH jla Jbye CBHX Bepa HM Haluja MpuxBaTH y 
CONCTBeHH 3arpsbaj Kao jeqHaKe, asIM TeK MOWITO Ce OHH THX Bepa HM Haluja o”peK- 
HY) H OHOFa LITO OH jeHOCTaBHO Ha3HBa HallMOHasIM3MOM, a HeroBa cyHapowHuya 
Jaen Tamup (Yael Tamir) npeun3nnje/Oosbe ogpehyje kao ‘nuOepanHn HaljHoHamn- 
3aM’ (KOjH Haylaxe a ce — ope HeroBatba COMCTBeHe KyJIType, OOMYaja U HadMHa 
%KUBOTA YHYTap HallMOHalIne ApxKaBe — y je{Hakoj Mepu Tpeba NOWTOBAaTH H MpaBo 
Ha HallHOHasIHO CaMooypehere HM camoolpeyesberbe Apyrux Haposa, CBe OK ce OHH 
PyKoBojle HCTHM HayeyoM). CyKoOsbeHomhy nomMTH4KUX areHyn JwMOepasHor HH- 
TepHAaUMOHAaIH3Ma WM HallMOHaIM3Ma OH YCHeWIHO oOOjaliHaBa MHore caBpemMeHe 
UPYWTBeHO-IOJMTH4Ke MojaBe, MomyT Beh MOMeHYyTOr pacKoOla y aMepHuKOM 
U{PYWITBy — KOjH ce y BpeMe IIHcatba KHbHTe MaHMecToBao Kpo3 NOAPLIKY WIM Tpo- 
TMBJbeHbe NOUJMTHKaMa Tajlaliiber UpesceqHuka Jlonanya Tpamma (Donald Trump) — 
aH HW y OpHTaHcKOM ApylTBy, re je NocTojata (H Waybe NOCTOJH) CIM4Ha MoOTeIa 
Ha OHe KOjH cy 3a UM OHE KOjH Cy UpoTuB bpersuta. Y Tom mormeyy, WuTaoWMMa u3 
Cp6uje Haj3aHuMJbuBHyjH he OuTH Heros OCBPT Ha Hallly 3eMJby, KOjy Ha BHIe Mec- 
Ta W34Baja U y3HMa 3a IIpHMep KOjH WOOpo yKa3yje Ha HadHH Ha KOjH ce TaBHH 
MOJMTHYKU TMpOMOHeHTH TOOasMCTHYKO-HeomMOepasIHOr CBeTOHAa30pa Olxojle 
IiIpeMa [pxkaBaMa HM HapoduMa KOjH Ce [p3Hy KpeHyTH yTeM HaljMOHasv3Ma. 


Mehytum, kao u y HajBehem Opojy Kura KOje ce TONyT wHeroBe — u3Mehy 
octTajior — 6aBe HM KPHTHKOM akTyeHOr HeomMOepamHor CBeTCKOr HopeTKa, H KOZ 
Xa30HHja WpoOseM He JexKU TONMKO y HauYWMHy Ha KOjH UeHTUMUKyje u OOpahyje 
HeroBe HeOCTAaTKe, MaHe HM WTeTHe TocueqMue (HAaYHMHY KOJM WOUCTa jecTe BpeszaH 
MaKe KOjy je MOHOrpa*uja HMeHOBAaHOr ayTopa IIpHBykKsIa), KONMKO y pellleHumMa 
Koja ce Hye. Jla mu ce WouctTa ca curypHouthy Moxe TBpANTH Ja Ou MehyHapogzHH 
OWHOCH Y OKBUpy KOjHXx On ce CBe ApxKaBe IPHMapHO BOAMe YCKHM HallMOHasIHuM 
WHTepecuMa (yMeCTO HacToOJaHbeM Ja, KOJIMKO je TO Moryhe, nonyT BehuHe 3emaJba 
Expporicke yHuje, Makap J[eKlapaTHBHO TIPOMOBHMIy XyMaHHCTHyKe WM erasiMTapHc- 
THUKe BPeHOCTH) OWI UITa TpaBeqHHjH OF Wanaluwux, WIM OM ce NOocTyMawemM 
IiIpema Xa30HHjeBoM Moyesly Ha MehyHaposHO] ClleHH Camo H3BpLINIa Mpepacnoje- 
Jia Mohn HW ycrocTaBiia Apyraunja WpaBwia urpe; mpaBHia mpeMa KojHMa Ou MosH- 
THUKy HayMoh, Kao HW MIpecTwxK KOjH y3 HY Ue, WKUBAIN 3aCTYMHUUM HalMoHasInc- 
THYKOr yMecTo rioOamMcTH4KOr WWcKypca, aM Koja OU y CBOjOj OTH cBejeqHO — 
Kao HW JaHaliba — TouMBasia Ha cu? HapaBuo ya He. Umax, curypHo je fa Ou Ha- 
WHOHaIH3My OKpeHyTa Eppora uMasia Bue pasyMeBarba 3a M3paen, Te 1a ra He On 
TaKO YeCTO MocTaBsbayla Ha ‘cTyO cpama’ 300r MONHTHKa KOje clpoBoyu Ha 
3anaqHo] o6amn u y Hojacy ase, nro je HeMITO LITO joj ayTop MoceOHO 3aMepa. 


Hlonyime, Xa30HH ce H He TpyAu Ja 3aMackupa YMHeHHLy a 3actTyMa HalHo- 
HaJIHe HHTepece cBoje ApoKaBe HW CBOr Haposa, Te My Ce Ha HaMepH Ja cBOj pag jer- 
HHM J{eIOM HHCTpyMeHTaIH3yje y TY CBpXy He MOxe MpeTepaHo Hu 3amepuTu. V3 
caMe apryMeHTalivje KOjy H3HOCH MOxe ce youHTH a oH Kao V3paenay u Jespejuu 
CMaTpa Ja MMa Hf Jy2KHOCT (Kao H TpaBo) a yiIpaBo TO H YHHH, Ma je y TOM Morsezy 
cacBHM J{MpeKTaH u Zocegan. Ha kpajy KpajeBa, Ha axKJbHBOM YHTAOLYy je Wa pa3- 
TBO] 3aKJby4Ke KOJH Cy TpeBacxoAHO HACONOUIKOr KapakTepa O OHHX KOJHM cy 
Hay4HO-TeopHjcke pupose (a caMuM THM H Of Beher 3Ha4yaja), a KOJMMa KHbHTa 
HECYMEBHBO OOMIYyje. 
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YORAM HAZONY, THE VIRTUE OF NATIONALISM 
(SERBIAN EDITION), IES, CLIO, 2021. 


The manner in which Yoram Hazony defends ‘The Virtues of National- 
ism’ in his book that goes by the same name (published in 2018. and translated 
to Serbian by Sanja and dr Misa Durkovi¢) can be criticized in a multitude of 
ways, either by making the argument that the author subtly instrumentalizes na- 
tionalist political theory with the aim of (in)directly justifying Israeli policies in 
Palestine, or by claiming that he purposely oversimplifies certain histori- 
cal/political phenomena - such as imperialism and nationalism - in order to de- 
fend his initial thesis at all costs; the thesis that the nation-state represents not 
only the most desirable mode of social organization (being that he views it as a 
necessary precondition for the emergence of the liberal-democratic political 
paradigm), but also the best foundation for a peaceful and stable global order. 
However, notwithstanding these and other valid complaints, Hazony should be 
praised for the skillful, insightful and provocative manner in which he manages 
to identify the core of some of the key issues regarding the relationship between 
the contemporary individual, the nation and the state, as well as important prob- 
lems stemming from the dichotomy of personal and collective identity. Further- 
more, he does this while realizing that the mentioned relationship is in dire need 
of being (re)defined, as it has in recent times become very apparent that political 
dilemmas concerning the nationality of individuals, the legal status of cultural 
collectives and the essential roles of the postmodern state have started to shape 
contemporary political processes to a greater extent than before, burdening many 
societies/countries at different levels. This becomes especially evident when one 
considers - for example - identity conflicts that play an increasingly prominent 
role in the United States, or the growing sense of alienation from supranational 
ideas/institutions among the peoples of the Old Continent. 

Hazony interprets these and similar conflicts and phenomena through the 
dichotomy of universalism and particularism, i.e. 'liberal internationalism' (the 
origin which he finds in Kant's idealism, while recognizing its current form in 
imperialist neoliberal globalism, which - unlike nationalism - is declaratively 
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ready to accept people of all religions and nationalities, but only after they have 
renounced those religions and nationalities) on the one hand, and what he simply 
calls nationalism on the other hand, or - better said - what his compatriot Yael 
Tamir more precisely identifies as ‘liberal nationalism’, which - in addition to 
nurturing one's own culture, customs and way of life within the nation state - 
also claims that the right of other peoples to national self-determination and self- 
determination should be equally respected, as long as they are guided by the 
same principles. By referring to the struggle between the political agendas of 
liberal internationalism and those of nationalism, he successfully identifies many 
contemporary socio-political phenomena, such as that of the already mentioned 
cleavage within American society — which, during the writing of his book, mani- 
fested itself through the intolerance of those who supported or opposed President 
Donald Trump - but also within British society, where there was (and still is) a 
similar division between those who are for and those who are against Brexit. In 
that regard, readers from Serbia will be most interested in his referee to our 
country, which he singles out in several places and utilizes to exemplify the 
manner in which the main political proponents of globalist-neoliberalism treat 
countries and peoples who dare follow the path of nationalism. 

However, as in most books that, like his one - among other things - offer a 
critique of the current neoliberal world order, the problem with Hazony’s argu- 
ments does not lie so much in the way in which he identifies and deals with its 
shortcomings, flaws and harmful consequences, as much as it is to be found 
within the solutions that are offered. Would a world order in which all states 
acted in accordance to their narrow national interests (instead of trying to - to the 
extent that it is possible, like most EU countries - promote humanistic and egali- 
tarian values) be more just than the existing one? Or would such a model of in- 
ternational relations only serve to redistribute power in a different manner; a 
manner which would favor nationalistic over globalist political discourse? The 
second option seems more plausible. However, what is certain is that a national- 
ist-oriented Europe would have more understanding for Israel’s actions, and that 
it would not place it on the “pillar of shame” because of the policies it pursues in 
the West Bank and Gaza Strip (at least not as often), which is something the 
author especially resents. 

However, since Hazony does not try to disguise the fact that he advances 
the national interests of his country and his people, his intention to instrumental- 
ize a segment of his work with that purpose in mind should not be overly criti- 
cized. From the very argument he makes, one can infer that he - as an Israeli - 
believes that he has a duty (as well as a right) to defend the policies of his coun- 
try, and he is quite direct and consistent in that regard. After all, it is up to the 
attentive reader to separate those conclusions that are primarily of an ideological 
character from those that are more of a scientific-theoretical nature (and there- 
fore of greater importance), which the book undoubtedly offers. 
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